Symphony No. 4 in E minor of Johannes Brahms, "Overture" to 


Tannhäuser of Richard Wagner (Berlin Philharmonic, Herbert von 
Karajan, conductor; Channel 13) 


Reconciliation and Symphony No. 4 in E minor of Johannes Brahms 


and the "Overture" to Tannhäuser und der $ ngerkrieg auf Wartburg 


(world première Dresden, October 19, 1845: Johanna Wagner, Schröder- 
Devrient, Tichatschek; the composer conducting) are being performed 
at the same concert and all works of art are equal which of course 
does not mean that all works of art are of equal importance but it 
does mean that "The only relation between anything is master-pieces 
and master-pieces therefore never have anything to do" (Gertrude 
Stein, The Geographical History of America, First Vintage Books 
Edition, October 1973, page 243). Brahms and Wagner and the 

Brahms symphony was written 45 years after the Wagner overture 

and it seems that it should be just the opposite but it is not. 
Reconciliation and it was primarily Hanslick who created the 

battle so-called between the musician of the future and all other 
musicians primarily Brahms and Hanslick probably did so because 

it made copy for the Neue freie Presse and of course he was the 
friend of Brahms. Vienna. The Red Hedgehog was where Brahms 

liked to go because he liked the coffee that was served there and 
he lived very simply and collected original music manuscripts and 
among his collection were to be found that of Mozart's Symphony 

No. 40 in G minor, K. 550 and that of Wagner's Tannhäuser und der 
Sängerkrieg auf Wartburg which Brahms had been given by Karl 

Tausig and "(It turned out that the score was not Tausig's to 

give away. Wagner asked for its return and, with great and 
guarded politeness, Brahms did return it. Wagner sent him in its 
stead an autograph of Das Rheingold)" (H. C. Schonberg, The Lives 
of the Great Composers, New York, W. W. Norton & Company, INC., 1970, 
p. 277). Symphony No. 4 in E minor and it is an epic and a melan- 
choly farewell and it is believed that this symphony was inspired 
by a reading of Sophocles' Oedipus and in the third movement the 
triangle is heard and it is the only time in Brahms's orchestral 
works that the triangle is played. Beginnings and endings and in 
the fourth movement Brahms' uses the old contrapuntal form the 


passacaglia and thirty variations over a recurrent bass theme are 





